and the values of the earliest texts. So when one tries to examine the effect of this book, known by so many over such a long period, on the mentalité of Europe, one must take into account what Iain Higgins (1997) calls its 'isotopes.' For the most part, it is impossible to say which reader read which version. The arrival of printed versions, however, seems to have normalized, in each country, the versions available on the one first printed. For example, in England after the edition of the Defective version by Pynson (1496) , all editions known in English in the sixteenth and seventeenth centuries descend from Pynson's text. One sees the same normalization after the editions of 1478 and 1481 in Augsburg of Anton Sorg, or after Comeno's 1480 Milan edition.
Furthermore, it is to be noted how early these printings are: before 1500 we know of eight editions in Germany, seven in France, four in the international Latin, two in Dutch and two in English; before 1520 there are Czech and Spanish editions.
This huge popularity demands attention. The book offered something-perhaps several things-that readers were looking for. First of all, it offers itself as an account of the journey to the Holy Land and Egypt-to 'teach the way there,' as the author says. It does indeed describe several recognised pilgrim itineraries followed by pilgrims from Western Europe, and adds to them a good number of detailed anecdotes and stories about Constantinople, several islands in the Aegean, Cyprus and Egypt. It describes the monastery of St Catherine on Mount Sinai, and then, with great detail concerning the benefits in indulgence therefrom, the visits to the holy places of the Holy Land. Pilgrim narratives are not that rare and found a public among those who were preparing to make a pilgrimage-and of course many people did make the pilgrimages. But there were others who did not have the opportunity, and would use these books as a sort of mental pilgrimage with perfectly genuine devotion. Mandeville was certainly aware of this as a possible use of his book. He is careful to link places with their Biblical history and specifies in each place how many days' indulgence a devout visit and contemplation would bring. Similarly, the very circumstantial description of Jerusalem is tied closely to the Biblical accounts of the Passion and Crucifixion. Moreover, the book's prologue sounds a note which might sound very topical to late fourteenth century ears: the duty of good Christians to stop internecine conflict and unite to recover the Holy Land from the Moslems. It was, after all, only in 1291 that the last Frankish stronghold, Acre, had fallen. This was an appeal taken seriously. It bore tragic fruit in the disastrous crusade of Nicopolis in 1396, when the army of Jean sans Peur (for whom the Livre des Those who went to the book for information, moreover, could not help encountering its picture of the world and its underlying ideas.
One problem can be simply stated. Without a recognised method for describing space, it becomes impossible to link countries to their neighbours. Mandeville was thus forced to adopt the convention where each country is an 'isle,' to use his word, a separate entity, and only the sensibility of the traveller as he moves from one to the other links them.
This is exactly how distance and space could be envisaged in medieval accounts.
Medieval representations of space, or indeed place, can seem very strange to us.
Moderns too easily assume they are simply primitive, waiting for enlightenment to happen, but the ideas our Medieval and Antique predecessors held worked as well on their terms as ours do on ours, and genuinely reflect the grammar of the way they saw.
Perspective, for example, was something the Romans could manage perfectly well, as the wall paintings of Pompeii show us, but they and their successors did not always choose to use it. Just so with visualizing a space that we cannot at that moment actually see: for us moderns to do so relies on our knowledge of the convention of maps and the diagrammatic relationship into which they draw places. As Edson and Savage-Smith remark, however: 'Maps in early Christendom, particularly world maps, were attempts to explore theological and historical aspects of space, rather than make scale models of Signaculum, indeed. For on the macrospace these 'TinO' maps depict are inscribed the legends and marvels, the myths and monsters beyond the mental margins of microspace.
The Hereford map must indeed be read as much as moral symbol as work of information-it is both, of course. The earth is bathed in Ocean, and at the four corners It is in the handling of the narrator however that one must see the book's greatest originality. The first person narrative does not just give a great deal of diverse information from many different sources. It allows it to be filtered through the judgement and personality of a subtly characterised narrator, whose very intimacy with his readers is both authorising and qualifying. He paints a very fair picture of the Eastern Orthodox Church, 9 as he does for the Nestorian, insisting on the coherence of their teaching, and, as they were both regarded as schismatic or heretical by the Papacy, That Bull 'declared, said, defined and pronounced that it is absolutely necessary for the salvation of each human being that they be subject to the Roman pontiff.' This is just unfortunate, in theory, for the Moslems and the Gymnosophists, for the Greeks as for virtuous pagans like Job-who is mentioned twice at crucial points in the book. But, as
Mandeville says there, 'We know not whom God loveth nor whom he hateth.'
Mandeville's book became a 'geographical' authority. It was indeed as up to date an account of the world as he knew how to make it, but one cannot ignore the fact that it has a great satiric force too. The assumed moral superiority of Europe is questioned and the customs and beliefs of the East, garbled as they may be in many cases, are used to 10 There is a very similar satiric dialogue in the thirteenth century The personality built up through the book, sceptical, ironic, courageous and intelligent, goes a long way to explaining why this book kept its diverse readership for so very long.
It is no wonder that 'Mandeville,' fictitious as he might have been, became a figure in whom pretty universally for two centuries more and more people believed. His was an authority, factual and interpretative, unquestioned until the very late sixteenth century, when the new discoveries were forcing some people-far from all-to recognise that
Mandeville's conceptual model was no longer viable. Columbus not only used the book in his preparation for the first and later voyages, but seems to have couched the very first description of the New World in terms derived from Mandeville's. If, as I contend, that Letter to Luis Santangel-printed and circulating within days of his return-was a sort of investors' prospectus for a second voyage, Columbus had little choice but to present his account, in which he describes things he could not have seen or known, in terms that his audiences would expect from their reading of Mandeville, the chief and 11 Though they were passing into memory, in Europe, such a method of construction was not uncommon when iron was very scarce: the Vikings used it. Where Mandeville sets this story, moreover, in the Arabian peninsula, such a construction method lasted into modern times. But the Magnetic Rocks, which would supposedly draw all the iron out of the ship, are a very old fable indeed (see Moseley 1968: 323 Detailed, factual, use of the book, however, though common for so long, is not to my mind of most interest to us. Mere enumeration of borrowed details leads nowhere. What is really important is the insight the book gives us into the sensibility and conceptual originality of a man of unusual learning living at a time of great intellectual, environmental and political upheaval. That also allows us to begin to understand how vastly different mental models of the world we live in might develop-will develop!-from what seems, for the moment, to be a stable and comprehensive picture.
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